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THE GAROTA FROM IPANEMA: SCREENPLAY FOR A SHORT  DENIS MURPHY 2004 

"When you've met one Garota from Ipanema, you've met them all" 

SYNOPSIS 
A girl and a boy. A chance encounter. This seems at first to underline how small the world is, and to what 
extent two people can have experienced the same things at different times. However, these two turn out 
to have too much in common for this girl's liking. A tale of what happens when a social drink to mark the 
beginning of a possible friendship takes control of and brutalises your sensitivity, with your latent pig-
ignorance riding roughshod over the better sides of your character. By the time you realise and regret it, 
it'll be too late. 

PRACTICAL NOTES 
There are two main characters. Only the girl is named, BETHÂNIA, both in the script and in dialogue. 
The script refers to the boy throughout as HE/HIM; his name is overlooked in the first scene when 
BETHÂNIA introduces herself. In view of his behaviour as the story progresses, you may feel he doesn't 
deserve a name. This is probably just as well; his anonymity and embarrassment are thus spared. 

The story is set in Liverpool, with flashbacks to events in Rio, specifically Ipanema and Copacabana. The 
English setting could possibly be another city, or even indeterminate, but then we would lose the jokes 
about Manchester/Liverpool/Beatles/Oasis, made deliberately by BETHÂNIA, to flirt with HIM and 
force a reaction from HIM. Another possibility would be to lose these references, had have her mix up 
UK & US cities & groups. There is no need for the boy to be from Liverpool nor even to have a 
Liverpool accent. The few words of Portuguese he speaks are really well-pronounced. BETHÂNIA needs 
to have (what would be taken for) a Brazilian/Portuguese accent, even if her English is fluent and 
flawless. 

Nearly all the flashbacks take place in Brazil, and are recalled in a drunken haze, with some dialogue in 
Portuguese, all of which is subtitled. There should be Brazilian music in the background, in contrast to the 
sequences on a bar terrace in Liverpool, which should be stark and stifling. 

Garota is the Brazilian for 'girl'. This is used by both BETHÂNIA and HIM. It isn't and shouldn't be 
explained in the film. We learn he's been to Brazil, knows Portuguese, uses the word garota when talking 
to the girl, and would have absolutely no need to translate the word for her benefit. In any case, there are 
enough references to the song The Girl from Ipanema, and to Brazilian women to suggest the meaning. 
Choppe, in scene 3, is another Brazilian word not translated. Again, its context suggests a beer connection. 
In fact, it is the normal word for a draught lager. (In the flashback scenes on the Bofetada terrace in 
Ipanema, we'll see that the Bofetada is next to a huge bar called Sindicato do Chopp, one of a famous chain 
of bars). 

Most references in the story are real. Places such as Bofetada, Travessa, Modern Sound, Newton's 
Rooftop, the (then) new Copacabana metro. Artistes and songs such as Bossacucanova, Ed Motta and 
Maria BETHÂNIA. The boy's T-shirt shows a facsimile of the original handwritten Portuguese lyrics for 
The Girl from Ipanema, together with the staves and notes. The T-shirt is, in fact, available from the shop 
owned by the actual woman, Helô Pinheiro, who inspired Tom Jobim & Vinícius de Morães to write the 
song. All of this is mentioned in Scene 1. 

The instruction Cut to: will take us to a scene, i.e. flashbacks, away from either real time or the main 
action, and the instruction Back to: will return us to real time and/or the main action. I have timed the 
film's duration at approx. 12'31" 

Dedicated to the memory of John Peel (1939 - 2004) 


